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OCEANSIDE PHOTOGRAPHY 
SOCIETY   

WELCOMES VISITORS  

Visitors may attend two free meetings be-

fore deciding to join. Please check in at 

the membership desk as you enter. The an-

nual dues are $48 the first year (includes 

name tag) and $36 per year afterwards. 

Dues are prorated monthly for new mem-

bers joining between June and April. 

MEETING TIMES  

General Meetings are the first  Wednesday of 

the month from 7:00 to 9:00 pm in the West 

Hall at the Qualicum Beach Civic Centre.  

Education Meetings take place on the third 

Tuesday of the month at  7:00 pm in the 

Windsor Room at the Qualicum Beach Civic 

Centre except during July, August and  De-

cember.  

The aim of the Oceanside Society is to promote learning, sharing 
and the  enjoyment  of  photography in a convivial atmosphere.  
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SHUTTERBUG 

 This newsletter is published 

monthly via  posting to the club 

website. Back issues can also be 

accessed from the website. 

SUBMISSIONS 

 The newsletter team welcomes  

suggestions, questions, ideas and 

photos that illustrate club activi-

ties.   

Sold an image? Exhibiting? Win 

a photo  contest? Been travelling 

and have a story? and images to 

share? Other members would be 

interested in hearing about it.  

Please send material to the 

newsletter team at: 

newsletter.opc@gmail.com  

CLUB MEETINGS 

 Please remember to wear your 

name tag to club meetings and 

events.  To replace a lost 

nametag see Frieda at the 

membership desk or email                                        

membership.opc@gmail.com  

Due to allergies, asthma and 

other  conditions, we request 

that you do not use any fra-

grance when attending club 

meetings.  

AFFILIATIONS  

Oceanside Photography Socie-

ty  is a member of the Canadi-

an Association of Photograph-

ic Art.  
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  Assignment:  All in A Row Three or More  

       13   Colour 

       14  Black and White 

       15  Digital  

     COVER PHOTO:  “BLACK BEAR” by  Wayne Duke 
      For more information about this image see page 5.  

OPS SHUTTERBUG TEAM 

Rick Horte - Director/Editor 

Marnee Pearce and Frieda Van der Ree  

John Critchley - Tech Writer 

The editorial team reserves the right to accept or re-

ject any article submitted for The Oceanside Photog-

raphy Society newsletter (OP Shutterbug) and to edit 

submitted articles in any way deemed appropriate 

and necessary, including but not limited to length, 

clarity and conformance with selected topics. 

mailto:newsletter.opc@gmail.com
mailto:membership.opc@gmail.com
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10 years ago this was the front page of the very first Shutterbug. 

With the exception of 3 missing issues in 2015, Shutterbug has pub-

lished continuously for 10 years. Most of the first issue related to 

club administration with the exception of an article on Raw vs JEG 

images (a very old discussion).  If you are interested, you can access 

back issues through the club website, clicking on Newsletter and 

then go to the first issue, click on the check mark . 
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Rick Horte    

 

 

 Notice 

BC Summer Games 

The BC  Summer Games are still looking for photographers to cover events 

If interested contact 

https://www.bcgames.org/Contact-Us 

Shutterbug has been publishing for 10 years with a few exceptions, 

due to the hard work of several members.  As I reviewed back is-

sues several names kept re-appearing both editorial staff and on the 

management team. First, thought I would name them directly. 

However, on reflecting on this idea, I decided against it, for fear I 

would miss an active club member.  I believe those know who they 

are.  The club owes you a deep debt of gratitude for their service. 

Back issues contain a wealth of information and as well as a histor-

ical perspective of the development of the club, digital cameras 

and supporting software. It’s worth rambling through these back 

issues.  

This month’s issue includes bears, filters, and cookies. Yes, cook-

ies. Members attending regular monthly meeting have enjoyed Vi-
na Johnson’s baking, through an assortment of delicious cookies. 
She’s supplied us with a very popular cookie recipe. Hey, the clubs 
more than cameras, photography and travel. 
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Wayne Duke’s  Black Bear Appearing in Canadian Geographic 

 

 

 

 

 

 

 

 

 

 

 

 

One of the club’s hard working wildlife photographers, Wayne Duke is having an image published in a 

Canadian Geographic 2019 calendars.  The image above was captured at Thornton Creek Salmon Hatch-

ery near Ucluelet BC and will be featured in this year’s Bear series. 

Wayne commented that, “I converted the image to B&W printed it on a 24x36 canvas and it has been 

one of my most popular sales items to date.  Ironically, a lady friend of mine who lives in Ontario and 

travels to B.C. to photograph the Grizzlies is also having her photo displayed in the same calen-

dar.  Hers’ is of the Kermode (white or spirit) bear”. 

According to Wayne, “I was almost reluctant to take this photo at first as I had many other black bear 
shots taken on this day, but since I was set up I grabbed the wire release and snapped the shot”.   
 
Camera settings were Nikon D5… 600 mm f4 lens/tripod and wire shutter release, with 1/400 sec…f4…
600mm…ISO 500.  This shot was taken on Wednesday Oct. 12/16 @ 12:57 p.m. 
 
The calendar is available this  Fall (2018) for the 2019 Calendar Year from Canadian Geographic. 
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Essential Camera Filters 
By 

John Critchley 
 

 
 
Stump the Chump this month looks at filters. More precisely, “What would YOU consider to 
be Essential Camera Filters?” 
 
 

So, here’s my take. 20 years ago, before digital cameras were available to us, the answer to this question 
might involve several types of filters, along with caveats right, left and centre, depending on the type of film 
you were using, and the effect you were trying to get. I am sure that ‘double A’ had a bag full to cover all 
eventualities. But today, even if you favour monochrome photography and use a digital camera, almost (I 
say again, “almost”) all filter effects can be simulated in post processing. This is especially true if you have 
the Google NIK collection of editing tools including, for example, (https://nikcollection.dxo.com/)  It used 
to be free but as of today will cost you US $69. It includes their excellent B&W editor which comes with a 
huge array of filters that you can switch in and out at will to choose the look that you prefer. 
 
Adobe Lightroom and Photoshop also include various ’treatments’ to achieve similar effects, although not 
quite as many or as good as the NIK collection. The advantage of using the software approach to 
‘correcting’ or ‘enhancing’ your shots is that it is easy, variable, reversible, and adjustable. Need I say 
more?? 
 
So, bottom line:- Nowadays, you do not need colour filters at all to shoot B&W, nor do you need #62 blue 
filters to correct indoor shots for incandescent light when shooting colour without a flash because, provided 
you shoot RAW and NOT JPEG, you can adjust the colour temperature at will in post processing. Problem 
solved. But there are still 2 scenarios that DO require the use of filters, albeit that 1 of the 2 maybe in the 
process of being supplanted as software becomes more and more competent. 
 
The first is the Neutral Density (ND) filter and the second is the Circular Polarizer (CP) filter. 
 
ND filters used to be indispensable if you wanted the s-m-o-o-t-h water images as featured by various artists, 
and in my view FWIW, I much prefer to use this technique than to composite multiple images to achieve a 
similar (but arguably inferior) effect. True, water falls as an example, can be effectively smoothed using im-
age stacking software, but let’s look at a couple of examples. 
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Above is a classic example of the smooth water type image that comes from using many seconds, if not 
minutes of exposure time, which is only possible with a ND filter. 

 Above notice the clouds. That type of effect cannot be replicated using image stacking and 
relies on minutes of long exposure to achieve. 



Volume  11    Number  2                              OPS Shutterbug Newsletter                                    

JUNE  2018 

 Oceanside Photography Society                                                    8                                     

 

 

Above, the other extreme - here, image stacking is used to produce the star trails - no ND filter - 
it is too dark at night!!! Doh! 

Another example of NO filter long exposure work 
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So, ND filters are a great tool to have in your chest. Here is a “How to” using a 10 stop filter  https://digital-
photography-school.com/how-to-use-a-10-stop-nd-filter-to-take-long-exposure-sunset-images/ 
 
You may need to go as high as 16 stops depending on the effect you are looking for. Research carefully! Be 
absolutely sure that any ND filter you purchase is corrected for Infra Red (IR) wavelengths because uncorrect-
ed filters will destroy colour shots but may be OK for B&W. You can find them all over, here is one: https://
www.amazon.com/Firecrest-Neutral-density-broadcast-production/dp/B00LP3ERS2 
 
Not Cheap!! 
 
The other filter that has a lot going for it still, and has NOT been obsoleted by software yet is the CP. 
 
Polarizers create effects that vary by the angle of the sun and the photo length of the lens. Anything less than 

about 70mm photo length will generate a very uneven sky colour at the maximum effect (90 degrees to the 

sun) angle. Typically, polarizers are used to either eliminate reflections from glass and water, or to maximize 

reflections. It depends what effect you are after. Lets have a look at a few shots taken at random from the inter-

net 



Volume  11    Number  2                              OPS Shutterbug Newsletter                                    

JUNE  2018 

 Oceanside Photography Society                                                    10                                     

 

 

A very useful effect even with little blue sky in shot. The reflections from foliage are eliminated/ en-
hanced in exactly the same way as from water and glass. This causes a dramatic deepening of colour 
saturation of all foliage shots. For optimum landscape shooting, use a 70-200 (ish) lens with a CP 
and adjust as necessary for desirable effect. Cloud detail is greatly enhanced and darkened. Overall, a 
CP has about a 2/3 to 1 full stop effect on exposure. Therefore, when exposing to the right, add 1 full 
stop to metered exposures. 



Volume  11    Number  2                              OPS Shutterbug Newsletter                                    

JUNE  2018 

 Oceanside Photography Society                                                    11                                     

 

 

Above:  Here is the effect when used with a wide angle lens - not a pleasing effect. 
 
And finally, there is still a school of thought that says using a filter on a lens is an effective way of 
preventing scratches and or damage to their lenses. I disagree. Lenses are expensive - some ridiculous-
ly so. So if  you spend 15 or 20 THOUSAND dollars (or even ONLY $1,000.00) on that once in a life-
time lens, and then stick a $2 piece of junk glass on the front of it? 
I don’t think so, but, each to his own. Personally, I use a lens cap and remove same before shooting, or 
once in position to shoot. 
 

And that’s all there is to filters in 2018. 
 
Submitted by: 
John Critchley 
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I have several passions, photography and 

cooking. OPS permit’s me to combine 

them. For me the highlight of cooking is 

baking cookies.  Members of the club are 

enjoying my alternate passion with their 

coffee during the General Meetings.  At 

least I hope so!  These Molasses Crinkles 

appear to be a favourite of the members 

judging by the rate at which they disap-

peared, and several members asked for 

the recipe.  So here you are! 

Molasses Crinkles 
¾ Cup shortening 
1 cup packed brown sugar 
¼ cup mild-flavour molasses or full flavour molasses 
1 egg 
2 ¼ cups all purpose flour 
2 teaspoons baking soda 
1 teaspoon ground cinnamon 
1 teaspoon ground ginger 
½ teaspoon ground cloves 
¼ teaspoon salt 
1 tablespoon finely chopped preserved ginger 
Granulated sugar 
 
Mix shortening, brown sugar, molasses and egg thoroughly in large bowl. Stir in remaining ingre-
dients except granulated sugar. Cover and refrigerate at least 2 hours.   Heat oven to 375.   Grease 
cookie sheet. Shape dough into 1 ¼-inch balls. Dip tops in granulated sugar. Place balls, sugared 
sides up, 3 inches apart on cookie sheet. Sprinkle with 2 or 3 drops of water. 
Bake 10 to 12 minutes or just until set but not hard. Remove from cookie sheet to wire rack. 

For the cookie aficionados and monsters Bon Appetit. 

Submitted by Vina Johnson 
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3 

1 
Vivienne Bearder 

Beach Huts 

Ed Dunnett 

Snow Monkeys Relax 

Barbra Hooper  

“Not” Ducks in a Row 

ASSIGNMENT:  ALL IN A ROW OF THREE OR MORE   

CATEGORY:  COLOUR 

2 

RoyWatts 
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1 

2 

ASSIGNMENT:  PATTERNS IN NATURE      CATEGORY:  BLACK & WHITE 

3 

Vivienne Bearder 

Student Parking  

Marnee Pearce 

Glued at the Hip 

Linda Lundberg 

Cornflower 
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ASSIGNMENT:  PATTERNS IN NATURE      CATEGORY:   DIGITAL ART 

1 

2 

3 

Karen Gold 

Snowbirds 

Marnee Pearce 

Kinda Freaky 

Mary Watts 

Warpad Tulips 


