The SHUTTERBUG
- Newsletter of the Oceanside Photographers Club
Welcome to the “Shutterbug” – the newsletter of the Oceanside Photographers
Club (OP). The OP meets on the first Wednesday of every month in the Qualicum Beach
Civic Centre at 7:00 pm. Sometimes there is a computer program demonstration by a
club member at 6:30 pm with the meeting proper following at 7:00 pm.
The aim of the club is to promote learning, sharing and the enjoyment of
photography in a convivial atmosphere.
Membership is $25 per person per year (May to April incl.) and is open to anyone
interested in photography. Guests are allowed to come to no more than two meetings
for free after which they must pay a membership fee in order to continue attending.
Election of officers is held at the annual general meeting on the first Wednesday of
May each year.
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DIGITAL PROJECTION IMAGES
At each and every meeting we like to show some digital images sent in by club
members. These are shown using a projector. If you would like some of your images
shown then e-mail them to Dave Graham at djgrahamimage@gmail.com
WORLD’S FIRST DIGITAL CAMERA SWIM MASK
Hammacher Schlemmer's Digital Camera Swim Mask integrates an underwater digital
camera into a swim mask. The on-board 5-megapixel camera goes down to 15 feet and
can take up to 30 pictures in its 16MB memory. You can
expand that with a microSD card (no size limitation specified)
in order to record more than 52 seconds of video as well.
There's an LED inside the mask that tells you which mode
you're in, but the whole thing requires two AAA batteries to
operate. It's only $99, and can be used in snorkeling or just at
the pool.
IT WAS a large wedding party, and afterwards the photographer took a long time
getting family groups together for pictures. The groom sat by me, waiting with barely
concealed impatience. "Now I'd like to get the bride alone," the photographer finally
announced. Leaning towards me, the groom whispered, "So would I!”
QUOTE OF THE MONTH
"To me, photography is an art of observation. It's about finding something
interesting in an ordinary place. I've found it has little to do with the things
you see and every thing to do with the way you see them."
Elliott Erwitt

Cover photo ; “Milner House & Gardens” by Pauline Hannaford

ZOOM EFFECT
In addition to offering you the marvelous convenience of being able to change focal
lengths quickly between pictures, zoom lenses enable you to create a novel special
effect by changing focal lengths during an exposure. The result of this zoom effect is a
relatively sharp central subject engulfed in a radiant burst of light streaks. The effect
works best with a strong color or tonal contrast or with a brightly colored subject set
against a dark background.
With a slow-speed (ISO 64 or slower) film, take a meter reading of your subject using
your shutter-priority- (or manual-) exposure mode. The effect is most pronounced when
you zoom through the entire focal range, so choose a relatively slow shutter speed-preferably 1/8 second or longer. To make the exposure, simply press the shutter button
with one hand and slide or twist the zoom through its focal range with the other.
Coordinating your two hands on the two controls takes some practice, but the slower
the shutter speed, the more time you have to unravel the logistics.
Using a tripod is a necessity, because you're going to need both hands to operate
camera controls and because once you begin the exposure, the reflex mirror of your SLR
will be locked up, blocking your view of the subject. It's also simpler to compose the
picture if you zoom from the longest focal-length setting (telephoto) to the widest
(wide-angle); that way you know for sure what will be in the center of your frame.
Once you are comfortable working with stationary objects in broad daylight, try
something a little more challenging, like a sports-action shot. The added dynamics of the
zoom streaks intensify the impression of speed and motion. Night shots (see the
photograph of the city overview) are also powerful--as you zoom, each little droplet of
light becomes a scintillating trail of color.

IT’S TOUGH OUT THERE FOR OLYMPIC PHOTOGRAPHERS
Some photographers at the Beijing Olympics get tougher assignments than others. Take,
for example, the poor guy(s) who had to shoot the hand signals the beach volleyball
players use. Bear in mind the players flash the signals behind their backsides, hiding
them from their opponents but severely limiting the chances for good pictures. That
left the poor photographer with few options, but he soldiered bravely on. You have to
pity the guy, sitting out in the hot sun all day, focusing on nothing but … uh … hand
signals.

HERE ARE YOUR PHOTO WINNERS FOR LAST MONTH (Aug. 08)
Creatures in motion
1st – Pauline Hannaford - “Yippee!”
2nd – Robin Pearson - “Eagle & Octopus”
2nd - Wayne Buhr
3rd - Hayley Tomlinson
3rd - Wayne Buhr
Off Axis

1st - Robin Pearson - “I Think I Can”
2nd - Sandra Martins
3rd - George Cox
Port Alberni Tall Ships Festival

1st - Pauline Hannaford - “Topsailman”
2nd - Phil Martins
3rd - Sandra Martins

Creatures In Motion - Pauline Hannaford - “Yippee!”

Off-Axis - Robin Pearson - “I Think I Can”

Port Alberni Tall Ships Festival - Pauline Hannaford - “Topsailman”

TIPS
Selection
Select only the best of your pictures to show to others and leave the rest in the drawer.
Showing someone every picture you have taken dilutes the effect of the best pictures
and gets very boring. You may want to show twenty pictures of little Johnny at the park
because they are all quite good and you can't decide which are the best but, trust me,
you will be better off making that decision and showing only the few good ones.
Turn The Camera On It’s Side
At first it feels awkward holding the camera on it's side, but it is worth getting used to. If
the shape of your subject, a person or a building, fits into an upright rectangle, you
waste so much picture space if you shoot in landscape. You paid for all those millions of
pixels, don't waste them.
Framing
One of the easiest ways to improve your photography is with careful attention to
framing. Look into the corners of the viewfinder to see what is there. Do you need all
that background? Can you get closer to your subject or zoom in?
Direction of Lighting
Photography is all about light, the direction of the light falling on your subject is most
important, you must look at your subject carefully and see how the shadows fall. If you
are able to choose the time of day to shoot your pictures, try to pick a time when the
sun is low in the sky, either shoot in the early morning or late afternoon. Shooting
pictures of people with the sun too high in the sky, tends to mean the subject's eyes will
be in shadow and/or your subject will be squinting in the strong light, both of which
tend to look horrible. A nice side effect of shooting in the early morning or late
afternoon is that the colour of the light is 'warmer', reds and yellows are stronger which
generally gives a more pleasing effect. If you are photographing in sunlight, try to
position yourself so that the sun hits your subject from the side, this will give you nice
'modelling' and help create a 3D effect in the picture. Sunlight behind the subject can
give a very pleasing 'backlight' effect but be careful that you are not getting 'flare' in the
lens, which degrades the contrast of the image. The very worst kind of lighting is
provided by the little flash fitted into all modern cameras. Not only does it give your
subjects the dreaded red eyes, but also flattens all faces into shadowless featureless
blobs. Use the in camera flashlight only in an emergency, when there is no other choice.
In Camera Flash
When you have to use the in camera flash, keep your subject(s) away from walls,
especially light coloured ones, if at all possible, and avoid that ugly black shadow which
looks like an outline. This will not show up against a dark background.
Exposure
If you have a modern camera, the chances are that the default metering system is
'centre weighted average', which means that, although it takes an average reading of
the whole scene, it takes more notice of what is in the middle of the frame. Which is
good news for us. The other good news is that it takes this reading at the time when you
take 'first pressure' on the button to take your picture. When you push it halfway down
and it beeps at you, not only is the focus now set (on an auto focus camera) but the
exposure reading is taken and the aperture and shutter speed are set. So, if your main
point of interest is not in the centre of the frame, it's a good idea to put it there

temporarily while you focus and take your light reading, then move the camera whilst
still holding the button halfway down and compose the picture the way you want it to
be. A common use for this technique is when you are taking a close up shot of two
people and there is space between their heads, if you're not careful the camera will
focus on the wall or trees behind them. If the background is very dark or very light this
can alter the exposure significantly and result in faces that are too dark or too light.
Shutter Speeds
When the shutter speed is important as with moving objects, it's a good idea to set the
camera to 'Shutter Speed Priority' mode. This is where you select the shutter speed and
the camera selects the appropriate aperture according to the light reading.
Apertures
If depth of field is important to either make sure everything is in focus or to throw some
things out of focus, select the 'Aperture Priority' mode on your camera. In this mode you
select the aperture and the camera selects the shutter speed according to the available
light.

Hi, in the world of photography I am in need of ;
Good web sites, Good articles, Upcoming events of
interest, items for sale or anything else that you care to
send along to me for inclusion in the newsletter. Let us
know about any photo worthy trips that you are planning
Send to ; rockin.robin@telus.net

CAPA ( Canadian Amateur Photographic Art )
CAPA would like us to know that they are doing their quarterly newsletter in web based
format. Since our OP club is a member of CAPA so are our OP members. If you would
like to receive the CAPA newsletter by e-mail then let Allen Bargen know
a23297@shaw.ca and Shona shonala@shaw.ca The next issue comes out Nov. 1.

CHALLENGES FOR THE MONTH OF SEPTEMBER
st
( to be ready for the October 1 meeting )

“BLACK & WHITE” and “LATE SUMMER FUN”

Next meeting

- October 1, 2008 - Qualicum Civic Centre

